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Introduction

The style originates on the individual way of its usage with
own identity. Consequently, the writing styles can be recognized
in accordance with different person, place, or period as well as
using instrument and material.

The sacred city Anuradhapura is located in the Nuvaragam
Palata Central division in the Anuradhapura district of the North
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Central Province which is situated in the northern lowlands of
Sri Lanka. It was the capital of Sinhalese dynasties known as
the Maurya and the Lambakarna until the beginning of the 11th
century CE. It became an important ancient trade center in Sri
Lanka which was famous amongst foreign traders who came via
the shipping roads as well as an international educational center
influenced by the Mahayana and Theravada sects of Buddhism.

The Brahmi scripts with the main characteristics of the
evolution occupy a central position in Anuradhapura period.
Therefore, the present study attempts to understand the writing
styles through the early Brahmi inscriptions from Anuradhapura
sacred city. It covers the time period until the end of the first half
of the 1st century BCE. Under the selected period, twenty-three
inscriptions were selected for this study. The selected inscriptions
were inscribed on the rocks, caves, and slabs found from the
Buddhist monasteries called as Halmillakulama, Abhayagiriya,
Lankaramaya Ruvanmalisaya and Vessagiriya.

Study Area

The study area is covered under the Anuradhapura sacred
area planning scheme represented by the department of town and
country planning. Under it, the river Malwathu Oya and Halpanu
Oya, the canal, flow in a northerly direction on the eastern part
of the site. In the western part of this site, the hummock boulders
of gneiss rock stand not far apart from each other and the tanks
named as Tisawewa, Basawakkulama, Perumiyankulama and
Puliyankulama lie from south to north.

On the geo-coordinates, the sites Vessagiriya lays Lat: 8°
19°43.1” N., Long: 80° 23'24” E. and Ruvanmalisaya is Lat: 8"
20" 59.99” N., Long: 80" 23' 28. 19” E. and also Abhayabiriya
stands Lat: 8° 20' 59.99” N., Long: 80° 22' 59. 99” E.
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Research Problem

The present research intends to explore that how the usage of

. diverse forms was occupied in Anuradhapura period. It intends

 to study the minute palacographic changes that occurred in early
Brahmi inscription period.

~ Previous Works

These inscriptions have been studied by scholars such as De.
Z. Wickremasinghe (1912), P. E. E Fernando (1949), Tennakoon
Vimalananda (1951), Rev. Madauyangoda Vimalakeerti (1958),
- A. H. Dani (1963), Senarath Paranavitana (1970), Rev. Kotmale
Amarawamsa (1969), Bandusena Gunasekara (1996), Jayasiri
Lankage (1996), Rev. Makuruppe Dammananda (2000),
Rev. Okkampitiye Pagngnasara (2005), and Rev. Galwewe
- Wimalakhanti (2013).
~ These well-known scholars, according to their choice,
‘have discussed these inscriptions by phonological process to
 realize the language as well as the historical, social, religious
cultural points and by palaeographical view to understand
Brahmi script to explain the diffusion of writing styles from
ndia to Sri Lanka.

~ However, none of them has sufficiently explained the styles
of writing to represent the script which shows its own identity
ugh the frame of reference.

Aims of the Research

The aims and objectives are attempted the following
steps:

To study the techniques of writing styles.

To compare and understand the conformations and
differences of writing styles.
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Research Methodology

Literature Survey

The early reports have been studied to realize the location
of inscriptions, to understand the basic information and to
document the details from the published estampages and
plates of inscriptions. The literary materials for this study are
culled from the Epigraphia Zeylanica, Vol. 1 (1912) and the
Inscriptions of Ceylon Vol. 1 (1970), as well as from the Indian
Palaeography (1963).

Field Work

The field work was carried out by exploring the site to
understand the present location of inscriptions and by plotting
locations on a map. However, in the present, Hallmillakulama
slab inscription has been laid in the museum at Anuradhapura. The
photographs and autographs of inscriptions were documented to
understand the basic knowledge of writing.

Documentation Process

For this study, the inscriptions under study were selected that
the scripts were not thickened on the top and also the estampages,
photographs and autographs can be visible at present. The texts
of inscriptions were written by ourselves by doing field work
and by studying the estampages from the book Inscriptions of
Ceylon Vol. 1 (1970).

While discussing the writing styles, the quantitative research
method was applied by explaining the question words how and
how many. The alphabets were arranged according to the places
for their articulation. The vowels appeared first in the arrangement
of the letters and then consonants were written secondly along
with the vowel letter A. Abbreviation method was also used
by documenting as CIV: cave inscription of Vessagiriya, RIA:
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rock inscription of Abhayagiriya, RIL: rock inscription of
Lankaramaya, SIH: slab inscription of Halmillakulama, SIR:
slab inscription of Ruvanmalisaya. Conclusion was analyzed
in accordance of conformation and difference of writing styles
with their techniques.

D. M. De. Z. Wickremasinghe (1912), Senarath Paranavitana
(1970) and A. H. Dani (1963) talked about palaeographical
features of Sinhalese Bhrahmi and same has been used for the
present work to fix the date of the inscriptions.

Limitation
The inscriptions themselves do not attest the conjunct
letters, numeral signs and auspicious symbols and hence these

features of the script and medial vowel letters are not discussed
in this work.

Inscription under Study

- Vessagiri Cave Inscriptions

For the present study, nineteen inscriptions were selected
from the site Vessagiriya. These were studied by D. M. De. Z.
Wickremasinghe in the Epigraphia Zeylanica, Vol. 1, pp. 12-21

- and Senarat Paranavitana also recorded them in the Inscriptions
of Ceylon Vol. 1, pp. 6-7. The Vessagiri caves in which
inscriptions were engraved are numbered on the information of
the book Epigraphia Zeylanica, Vol. 1 and for this study, the
Inscriptions are also numbered by working the direction from
the rock no. B to the rock no. C. The selected cave inscriptions
are mentioned below such as

_ The Vessagiri inscription no. 01 is inscribed below the drip-
€ of the cave no. 01 of rock no. B. Text- {1} Damarakita-
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The Vessagiri inscription no. 02 is the second inscription
found from the cave no. 01 of rock no. B. Text- {1} Agata
anagata catudi§a $agaa {2} Anikata-Sona-pitaha bariya-...
pasika-Tisaya lene '

The Vessagiri inscription no. 03 is engraved below the
drip-line of the cave no. 2 of rock no. B. Text - {1} Parumaka-
Palikada-puta {2} Parumaka-Palikada-puta-upasaka-Harumasa
lene catudisa $agasa

The Vessagiri inscription no. 04 is the second inscription
which was found from the cave no. 2 of rock no. B. Text - {1}
Parumaka-Palikadasa bariya {2} Parumaka- Surakita- jhita-
upasika-Citaya lene $agasa catu- disa

The Vessagiri inscription no. 05 has been inscribed below
the drip-line of the cave no. 3 rock no. B. Text- {1} Tuladara-
Nagaya puta-Devaha lene agata-anagata-catu-di$a-Sagasa

The Vessagiri inscription no. 06 is engraved below the
drip-line of the cave no. 4 of rock no. B. Text - {1} Parumaka-
Palikada-puta-parumaka-Maha-Harumasa lene catu-disa-$agasa

The Vessagiri inscription no. 07 is engraved below the
drip-line on the brow of the cave no. 6 of rock no. B. Text-
{1} Parumaka-Palikada-puta-Harumaha jhaya-Tisaya lene
Sagasa

The Vessagiri inscription no. 08 is inscribed below the
drip-line on the brow of the cave no. 7 of rock no. B. Text- {1}
Sonutara-kulaha marumakane Sumanaha pute Sonutaraha lene

The Vessagiri inscription no. 09 is found below the drip-line
of the cave no. 8 of rock no. B. Text- {1} Upasaka-vamakaraka-
Tisaha lene

The Vessagiri inscription no. 10 is engraved below the drip-
line of the cave no. 9 of rock no. B. Text- {1} Gapati-Naga-puta-
Tisaha lene $agasa
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The Vessagiri inscription no. 11 is engraved below the drip-

line of the cave no. 10 of rock no. B. Text- {1} Gana- cadaka-
Dataha lene Sagasa

The Vessagiri inscription no. 12 is written below the drip-
line of the cave no. 11 of rock no. B. Text- {1} Upasika-Retaya

lene Sagasa

The Vessagiri inscription no. 13 is inscribed below the
drip-line of the cave no. 12 of rock no. B. Text- {1} Parumaka-

- Visadeva-puta-parumaka-Sumanaha lene $aga-niyate

The Vessagiri inscription no. 14 is inscribed below the drip-

line of the cave which is on the rock no. C. Text- {1} Gamika-
‘Yas$obala-puta-Bata-Yagadataha lene

The Vessagiri inscription no. 15 is engraved below the drip-
line on the brow of the cave near the Bata Yagadataha cave of
rock no. C. Text- {1} Haritimataha Manorama

The Vessagiri inscription no. 16 is inscribed below the drip-
line of the cave no. 06 of the rock no. C by the inscription no.17.
Text- {1} Bata-Sumanaha lene $agasa dine {2} Tisa-maha-
rajhaha kali

The Vessagiri inscription no. 17 is found below the drip-

line of the cave no. 06 of the rock no. C. Text- {1} Yahasini-

samaniya lene agata-anagata-catu-disa-Saga

The Vessagiri inscription no. 18 is incised below the drip-
line of the cave no. 07 called Mihinda cave of rock no. C. Text.
{1} Parumaka-Tisa-puta-parumaka-Kumaraha lene Girivajhe
Sagasa.

The Vessagiri Inscription no. 19 is written below the drip-
line of the cave no. 08 of rock no. C. Text- {1} Bata-Palaha lene
Sagasa
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Ruvanmalisa Slab Inscription

This is inscribed on the limestone blocks found from the
early ayaka plate form of southern vahalkada of Ruvanmali
dagaba at Ruvanmalisa -viharaya. S. Paranavitana has discussed
it as No. 98 in the Inscriptions of Ceylon Vol. 1, pp. 8.

_ Text- {1} Siva (h) {2} Kasabaha {3} Surajhaha {4} Nila-
Samude {5} Kanika- Tisaha {6} Cudaha {7} Gapati Citaha {8}
Kosike {9} Kanika....sa

Lankarama Rock Inscription

The inscription is engraved on the west rock ridge at
Lankaramaya. S. Paranavitana has discussed it as No. 96 in the
Inscriptions of Ceylon Vol. 1, pp. 8.

Text- {1} Muridi Utaraha $eni
Abhayagiri Rock Inscription

This inscription is engraved below the hummock-boulder
near the Sudassana Padanaghara at Abhayagiri-viharaya. S.
Paranavitana has discussed this as no. 94 in the Inscriptions of
Ceylon Vol. 1, pp. 7.

Text- {1} Ilubaratahi Dameda- Samane karite Dameda-
gahapatikana pasade

{2} Kubiraha asane...$asaha asane...asane. . taha asa. ..
{3} Kubira Sujhataha..... ...Navika-Karavaha asane
Halmillakulama Slab Inscription

The inscription is inscribed on the edge of a stone slab
found from Halmilla-kulama and now, it is in the Anuradhapura
Museum. It was discussed by S. Paranavitana as no. 95 in the
Inscriptions of Ceylon Vol. 1, pp. 8.

Text- ...$ika-Tisaya tini Silapatani
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Discussion

The script of these inscriptions is Brahmi, and the language is
Sinhalese Prakrit. The main language feature of these inscriptions
is that the long vowels including diphthongs, which are present
in the old Indian languages, are replaced by the short vowels.
The signs of anusvara and visarga were also dropped. As regards
the consonants, the main peculiarity is that a vowel is integral
to the single consonant. A svarabhakti vowel is also added in
the place of conjuncts (e.g. Pramukha > Parumaka) and a!l ﬁpal
consonants are dropped (e.g. Catus > Catu). At the beginning
of a word, only a single consonant is remained (e.g. Sronuttara
> Sonutara). A consonant that is aspirated mostly changes into
non-aspirated (e.g. kha > ka). The conjoint consonants are also
reduced into the single consonants.

Consequently, there are six vowel sounds and three short
letters A, I, U which are visible to see. However, only one word
can be seen for the long vowel U. In the consonant letters, the
guttural letters KA and GA are written but their other letters like
KHA, GHA and NA are absent, and their sounds changed into
the non-aspirated consonants; KHA > KA and GHA > GA. T;he
palatal letters CA, JHA are visible but their other letters like
CHA, JA and NA are dropped, and their sounds also change
themselves into the letters; CHA > CA and JA > JHA. The
cerebral letters TA, DA and NA were written. The aspirated
letters THA and DHA were gradually changed into the non-
aspirated letters TA and DA. The dental letters like TA, DA and
NA were represented but other dental letters like THA and DHA
were not used. The letters of labials PA, BA and MA are used
except the other letters PHA and BHA. All the semi-vowels
YA, RA, LA and VA are visible in these inscriptions. Among
the spirant letters, the palatal SA and the dental SA were used
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in this period, but lingual letter SA, which is in the Devanagari
alphabet, is not visible.

Therefore, there are twenty-five scripts which can be seen in
these inscriptions. They are the vowel letters A, I, U and U and
the consonants KA, GA, CA, JHA, TA, DA, NA, TA, DA, NA,
PA, BA, MA, YA, RA, LA, VA, SA, SA, HA and LA.

A- The initial letter A is represented by drawing a vertical
line with two left strokes. There are three main groups of the
letter A inscribed in these inscriptions. The first form is named
as the angular shape-d. It can be seen in CIV.N.5. The second
type is called as the cursive form-d. This is in CIV.N.2 and RIA.
The third one is referred as the angular-cursive form-, came from
RIA and also its other form- , is found in CIV.N.2, CIV.N.5 and
RIA. The third form has sub-varieties as the shapes thus- 4, in
CIV.N.17 and - 4, in CIV.N.17.

I The initial letter I is drawn by writing the straight vertical
line with two dots on each side of its- *. It can be seen in RIA.

U- The initial letter U is formed by a straight vertical line
with a horizontal bar adding to the right side of vertical as a
base. There are two types in shape- L, and - L-. The form - L ,
can be found in CIV.N.3, CIV.N.4 and CIV.N.12 and next type- ,

is visible in CIV.N.9.

U- The letter U is written by adding a horizontal line to the
middle of the vertical line of the letter U. - & - This is found in
RIL

KA- The letter KA is represented by a simple cross. Two
writing styles can be found in these inscriptions. The first one
shows that the straight vertical line is bisected by the horizontal
line- . The second type is written by two horizontal strokes from
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each end of vertical line to both directions- +. These both forms
have two sub-varieties in length. The first one is that both lines
are rarely written to be equal in length and its horizontal line
meets on the middle of the vertical line — +. The equal shape
can be seen in CIVN.2, CIV.N.3, CIV.N.4, CIV.N.6, CIV.N.7,
CIV.N.9, CIV.N.11, CIV.N.14, CIV.N.16, CIV.N.18, SIH, RIA
and SIR and this was written as the shape- -+, in SIR and-
+, is CIV.N.1 and SIR. The second one is made by adding
the short horizontal bar to the long vertical- T . This one is in
CIVIN.3, CEV.IN.4, CIV.N.6, CEV.N.8, and SIR. Sometimes
the horizontal line crosses the cervical through its lower and
upper half. The shape-T, can be seen in CIV.N.3, CIV.N.4 and
CIV.N.13. The form- +, is in CEV.N.4. The type -, of its
shows that the horizontal lines curve slightly downwards in
CIV.N.2. Sometimes, the letter- T , was written by bending the
vertical to the left in CIV.N.12. This shape- -, shows that the
horizontal line is longer than the vertical line in SIR.

GA- The letter GA is composed of two inclined lines meeting
on the top, which opens downwards. There are two main angle
groups. The first group is called as the acute angle —/\ . It can
be seen in CIV.N.4, CIV.N.5, CIV.N.10, CIV.N.11, CIV.N.14,
CIVIN.16, CIV.N.17 and RIA. However, it is represented by
adding a short line to other - N\, in CIV. N. 2, CIV.N.7 and - /\, in
CIV.5. The straight line is also curved slightly as the form - A y
in SIR and —/\ , in CIVN.3, CIVN.S, CIVN.14 and CIV.N.19.
The second shape is the rounded angle—n. This appears in
CIVN.5, CIVN.6, CIV.N.13 and CIV.N.18. Sometimes, the
letter GA is formed by straight line with curved bar-/Y . This
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is in CIVIN.2, CIVN.5, CIV.N.10, CIV.N.12, CIV.N.17 and
CIV.N.18.

CA- The letter CA is represented by a bracket joining to the
left of the vertical line. There are two main groups represented
as the forms semi-circle and box. The first one-4, is found
in CIVN.2, CIV.N.4, CIV.N.5 and SIR and the next one -1,
appears in CIV.N.4, CIV.N.17. Sometimes, the loop of the latter
becomes large with short vertical line-G. This shape shows in
CIV.N.5 and SIR. An opposite pattem-b , can be seen in SIR. The
varieties divided on the bottom arc of the letter included as -V,
in CIV.N.6, CIVN.11 and-d, in CIV.N.3.

JHA- The form of the letter JHA is a hook going from the
middle of the vertical to upside at right angle. The van'etlifs are
seen on the difference in height of the hook. The shape —I~, can

be seen in CIV.N.4, RIA and SIR. The form - p , 1s represented
in CIVN.7, CIV.N.16 and CIV.N.18.

TA- The feature of the TA letter looks like a bracket which
opens to the right. It shows as semi-circle in shape. Its shape-c
, can be seen in SIH and SIR and next one — <, is in CIV. N. 2.

DA- The letter DA is also represented by a horizontal line
with two verticals joined on either side. The left vertical is

pointing downwards, and the right vertical is pointing upwards-

. This form appears in RIA. Sometimes, the right vertical line
becomes short—r‘. This shape can be seen in RIL. However, an
opposite pattern of this letter-) , occurs in SIR. The shape of
both angles is often written angularly but left side angle rarely
becomes rounded shape- ° , in RIA.
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NA- The letter NA is represented by a vertical line with
two horizontal bars, one at the top and another at the bottom
end of vertical line- 1. Here, horizontal bars are often straight.
Sometimes, this latter is written by two horizontal strokes from
each end of vertical line to both directions- - . These two groups
have sub-varieties forming the length of the line. Therefore, the
long vertical shape- L, is seen in CIV.N.4, CIV.N.5, CIV.N.7,
CIV.N.8, CIV.N.9, CIV.N.13, RIL and SIR and the shape- i , 18
in CIV.IN.2, CIV.N.12. The both equal shape-L, can be seen in
CIV.N.10, CIVIN.14, CIV.N.16, CIVN.17, CIV.N.19 and RIA.
Sometimes, the vertical line also becomes short- - from CIV.N.
11. The varieties of this letter are rarely represented by shapes
curve and curl with length such as- I, in CIV.N.2, CIV.N.11,
CIVN.18, SIR and- L , in CIV.N.3, L | in CIV.N.4 and also
L in CIV.N.6, SIH.

TA- The letter TA is formed of three variations in the early
Brahmi inscriptions. The first one is represented by a straight
vertical line with a short stroke moving away from right middle
of the vertical line to bottom-N. This shape can be seen in
CIVN.2, CIVN4, CIVN.8, CIV.N.10, CIV.N.12, CIV.N.17,
RIA and SIR. The short stroke reraly origines from lower half
of the vertical to bottim- N . This appears in CIV.N.2, CIV.N.3,
CIV.N.8, CIV.N.15 and CIV.N.16. The vertical line becomes
short in length—}\. This forms in CIV.N.12 and RIL. The form-
A - is in CIV.N.19. the letter-h, can be seen in CIVIN.13, RIA,
and-, in CIVIN.2, CIV.N.5, CIV.N.8 and CIV.N.17. The second
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type is formed of a short straight vertical line with two forks at
the bottom end point of vertical-)\ . This latter is represented in
CIV.N.1, CIV.N.7, CIV.N.9, CIVN.11, RIA and- A, in CIV.N.6
and SIH. The third one is formed of an inclined straight line with
a short stroke going from middle of the vertical line to bottom
on the left or right-A- this shape is in CIV.N. 1, CIVIN.2 CIV.N.3,
CIVIN.8 CIV.N.14, CIV.N.18 and CIV.N.19. The vertical line of
this latter also becomes short-/\ - in CIV.N.14. The sub-forms
are varied by the short strokes becoming curved, curled in shape
like-A, in CIVN.6, RIA, , in CIVN.2, CIVN.5, CIVN.14,
CIV.N.16 and SIH, A, in CIV.N.2 and CIV.N.5.

DA - The letter is represented by a bracket, which opens to
the left, with its ends elongated to the top and bottom. There are
three varieties in this period. The first one is called as rounded
shape- 1‘3 Itis in CIV.N.2, CIV.N.3, CIV.N.4, CIV.N.5, CIV.N.11,
CIV.N.17 and SIR. The second shape is represented as angular
form- :J This form can be seen in CIV.N.4 and RIA. The third
shape is named the angular-rounded shape-I" . It is written in
CIV.N.3, CIV.N.6 and RIA o it becomes like the shape-? | in
CIV.N.1. Sometimes, the lower half of the bracket is formed
downwards-/ , in SIR or upper half of the bracket represented
upwards>, in CIV.N.5, CIV.N.6, CIV.N.13 and CIV.N.14. The

bracket is rarely turned towards right-ﬁ ,in CIV.N.7 and - q ,in
CIV.N.16.
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NA- This letter NA has two writing styles. The first one is
represented by a vertical line standing over the middle of the
horizontal line. The vertical line is longer than horizontal line- :
,in CIV. N. 2, CIV.N.5, CIV.N.10, CIV.N.17, SIH and RIA but

sometimes it became equal in length- -L , in CIV.N.8, CIV.N.13
and CEV.N.17. The second form is written by the two horizontal
lines which were carried from the bottom of the vertical line to

both dire0.17. These horizontal lines are straight and curved in
shape and also they are shorter than vertical line in length.

PA- The letter PA resembles like a hook of which the mouth
opens upwards. This latter is represented by using two styles.

~ The first one is written by using vertical line with a curve stroke.

The base of this latter is rounded and it is rarely written by
shortening the left vertical- U, and bringing it parallel to the right
vertical-U . The first shape is in CIV.N.2, CIV.N.3, CIV.N.4,
CIV.N.6, CIV.N.10, CIV.N.18, CIV.N.19, SIH and RIA and the
second form can be seen in CIV.N. 2 and CIV.N.6. The second

- shape is formed of three straight line joining together. The base

of this latter is flat. The left vertical line is shorter than right
one- L | in CIVIN.7, CIV.N.8, CIV.N.9 and RIA, but they both

‘became equal-U , in CIV.N.13. The sub-varieties formed as -

,in CIV.N. 3, CIV.N.4, CIV.N.10, CIV.N.12 and CIV.N.14, 1 |
in CIV.N.S.
BA- The letier BA is like & box, This is ‘formed as <0

‘in CIV. N. 2,D ,in CIV.N.4,D, in CIV.N.14, D, in CIV.N.16,
CIV.N.19 and RIA.
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MA- Representing the letter MA, Two types of writing
styles can be seen. The first type is written by a U-shaped tubular
with a cross-bar appending both sides together in the middle.

The bottom shows the shapes square-H, in CIV.N.9, triangle-

Y, in CIVN.7, CIV.N.13 and circle-U , in CIVN.1, CIVNS,

CIV.N.13, CIV.N.14, CIV.N.15, CIV.N.16, CIV.N.17, CIV.N.18,
RIL and RIA. The second style is composed of a circle on which
is placed a semi-circle opening upwards. However, the base of

this circle rarely becomes a flat shape. This shape-8 , can be
seen in CIV.N, 3, CIV.N.4. This -8, is in CIV.N.3 and CIV.N.4

and another form - 8, is in CIV.N.6. Sometimes, it is written
that first, the circle is formed and than two vertical lines are

attached on it-H, in CIV.N.6 and RIA. In this shape, another
forms are shown as- H , in CIV.N.6 and - B, in RIA.

YA- The letter YA looks like an anchor. In this time, it is
found in three types of writing styles. The first one is written by
a vertical line over the middle of a curved stroke which opens

upwards—\L, in CIV.N.2, CIV.N.4,L1! , in CIV.N.4. The second
one is drawn by a vertical line without touching the curved line

at the base- . This form is seen in CIV.N.5 and SIH. The third
form is written by the two curved horizontal lines which were
carried from the bottom of the vertical line to both directions-
J, in CIVIN.2, CIVN.12 and SIR. The curved base is often
changed to flat-shape-1l, in CIVN.7 and - i, in CIV.N.7. The

central vertical line is longer than other lines on both sides;
however, the both ends of the semi-circle are raised parallel to

the central line like-\ , in CIV.N.14 and-L1J , in CIV.N.17.
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RA- The letter RA is formed by either the straight vertical or

the serpentine vertical. The first shape l -, can be seen inCIV.N.1,
CIV.N.4, CIVN.6, CIV.N.7, CIV.N.9, CIV.N.12, CIVN.13, RIL
and RIA. The second type has four varieties written by angular

angle-{, in CIVN.15, - in CIVN3,-§ in CIVN.3, CIVN.S,
CIVIN.8, CIV.N.18 and- - in CIV.N.4. Sometimes, it is formed
B curved angle as-4 , in CIVN.4, CIVIN.18, ¢, in CIVN7,,

in CIVN.8,¢ , in CIV.N.18 and-,3 in RIA.

LA- The letter LA is formed as a leftward turned fish-hook
attaching the short stroke on the top of the left vertical. The right
vertical of this letter is almost longer than left vertical—lJ , In
CIV.N.4, CIV.N.6, CIV.N.8, CIV.N.12, CIV.N.13, CIV.N.19,V
, in CIV.N.3, CIV.N4, CIV.N.5, CIVN.8, CIV.N.9, CIV.N.11,
CIV.N.14, CIV.N.16, CIV.N.17, CIV.N.19 and RIA. However, it

rarely forms with parallel lines- U , in CIV. N. 2. However, this

'form—'l), was written in CIV.N. 10. Sometimes, the curved base
becomes ﬂat-‘»l , inCIV.N.7 and also the short stroke forms
acute and curved angles with the left vertical- 1], in CIV.N.5,

CIV.N.7 and STH,, V in CIV.N.18,

VA- The letter VA is written by a vertical line on the circle
or on the apex of the triangle-d, in CIV.N.5, CIV.N.9 and- &, in
CIV.N.13 and RIA. In the same time, the vertical is shortened
‘and attached on top of a circle or a triangle-(5 , in CIV.N.13,
CIV.N.18 and RIA.

SA- The letter SA has three kind of written styles in this
‘period. They are represented by writing a straight line with two

1
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downward opposite strokes meeting to the top and middle of
the straight vertical, drawing two acute angle lines with a short
line brought form middle of left vertical to down direction and
forming a short downward line with vertical line which has
two forks at the bottom end point of vertical. The angle of all
styles is showed either angle or curve in shape and the lines

often are straight, curved or angular. The first shapes are thus -F
, in CIV.N.1, CIV.N.2, CIV.N.4, CIV.N.7, CIV.N.9, CIV.N.10,
CEVN.16,R | in CIV.N.4, CIV.N.10, CIV.N.16, CIV.N.17, RIL,
RIA, R, in CIVN.19, R - CIVIN.12, CIV.N.19 and-R- in CIV. N.
2. The second forms are thus - A, in CIV.N.5, CIV.N.6, CIV.N.8,
CIVN.10, CIVN.11,A, in CIV.N.18,&, CIVN.16, CIVN.1S.
A, in CIVN.12, CIVN.14, CIVN.17 and,A, in CIVN.17,
CIV.N.18, SIH. The third one is reprented as-Ain CIV.N.1,
CIV.N.5, CIV.N.6, CIV.N.7, CIVIN.16 and RIA. Sometimes, the

middle and upper lines are touched to bottom-A\ , in CIV.N.3,
CIV.N.8, CIV.N.12, CIV.N.17 and-/N}, in CIV.N.6.

SA- The letter SA shows like a fish-hook attaching a
downward stroke at the middle left of th= vertical Iine-({", in
CIV.N.3. This stroke is oblique or curved-“", in CIV.N.3,
CIV.N4, and- (7, in CIV.N.6, The base of these letters is flat,
curved and triangular. In the same period, the both vertical are
parallel-&~, in CEVN.13 and - U in RIA.

HA- This letter resembles like a fish hook attaching the
short stroke on the top of the right vertical. The left vertical
of this letter is almost longer than left vertical- U, in CIVN.2,
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CIV.N.5, CIVN.6, CIV.N.8, CIV.N.14, CIVN.19 and RIL,
but sometimes it forms with parallel lines-U | in CIV.IN.13,
- CIV.N.15 and CIV.N.17. The shape of base is either rounded

or flat. The flat shape- LT, is in CIVIN.7 and RIA. Sometimes it

is written as-LI, in CIV.N.17. The rounded form U- , 1s seen in
'CEV.N.3, CEV.N.9, CEV.N.10, CEV.N.15 and CEV.N.16. The
short stroke becomes slanting shape-U, in CIV.N.18.

LA- The letterLAis represented by the letter LA with a right an-
gle downward stroke joining to the middle of the vertical of its.

By orc -Uh- in CIV. N. 3, and- U, in RIA.

Conclusion

The techniques of writing styles of these inscriptions seem
the left to right direction process. First, the vertical line of the
letter is written and then the horizontal strokes are represented.

‘The straight vertical line shows the writing from top to bottom.
‘The inscriber has written the horizontal bar from left to right. If
‘there are two horizontal bars, they were moved from the both
side of vertical line to outward sides. Other strokes like curved
‘and curled bars also show to be written same direction processes
‘which were used for vertical and horizontal lines.

The writing styles of these scripts with frame of reference
‘were formed by identifying the shape, length, direction of them.
‘These are represented as curve, curl, angular, straight in shape
as well as short, long in length and left and right in direction.
‘Therefore, the writing styles can be understood following
peculiarities

* The left strokes of the letter A are straight and curved.

*  Theletters GA, TA, DA and SA are mostly written by angular
form, and rarely they are drown by curved form.
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* The base of the letters like PA, MA, YA, LA, VA and SA is
flat or circular.

* The bottom arc of the letter CA is included as semi-circle,
square and rectangular shapes.

» The letter RA has four types of varieties in shape.

» The vertical line of the letter A, U and KA is longer than
other lines in length. However, sometime the vertical line
becomes as an equal line with others, but the horizontal line
of the letter KA is longer than the vertical line in SIR.

* The both vertical lines of the letters PA, SA, HA and LA are
mostly different in length but they rarely became equal.

* The letters CA, DA and DA are represented by opening the
directions which go to the left or to the right.

In these inscriptions, the scripts were represented as curved
and angular in shape and out of them, curved latters were written
more than angular forms. The length of these latters rarely
became equal. Therefore, outcome of this present research
shows that the writing styles of Anuradhapura ancient city were
written around the 1st century BCE.
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